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Through the View Finder: Israeli Cinema and TV 
 

Dr. Miryam Sivan 

 

Course Number: 702.2690  Office Hours: Monday 12-13 

Semester: Spring 2021 Location:  236, Student Building 

Class Time:  Thursday 12:15-14:45 Phone:  04-824-2065 

Class Location: TBA E-Mail:  msivan33@gmail.com 

 

Course Description:  

From mid-19th century daguerreotypes taken by Joseph-Philibert Girault de Prangey, to the first 

film taken by the brother Lumiere, from films sponsored by the Jewish Agency showing the 

early Eastern European Jewish pioneers, to the current explosion of Israeli cinema and television,  

dubbed the Golden Age of Israeli Television, by producers, stations, and film platforms around 

the world, in this class we will explore Israel in all its complexity through the camera view 

finder.  

 

Though the first feature films were only shot in the 1930s, and then just a few, since 1960 over 

200 have been shot. Some, like Exodus, were Hollywood-based and established the sabra super-

man image in the world's eye. But most were and are local productions filmed for a fraction of an 

American or European budget. A respectable number of Israeli films have been shortlisted in the 

Academic Award’s Foreign Film category, but up until recently, most of Israel’s films have been 

heard of or seen outside of the country though they represent a unique picture of a nation and a 

land in transition. 

 

We will watch movies and tv episodes (at home) and read critical articles on the development of 

Israel cinema to allow a more nuanced and multifaceted understanding of Israel's complex 

history of identity, place, community, and landscape -- and its continual metamorphosis through 

time. These films will provide us with an opportunity to not only examine aesthetic and 

cinematic qualities but will help us gain insight into the contemporary cultural and political 

contexts in which these works have been created.  

 

Course Requirements (Overview): 

 Weekly Viewing Assignments – posted on Moodle website 

 Weekly Reading Responses  

 Class Participation (attendance, discussions) 

 Weekly presentation of artist biographies 

 Mid-Term Exam (take home essay questions: 1500 words) 

 BA Essay: 2000 words, no secondary sources – due June 17, 2021    

MA Essay: 2500 words + 2 secondary sources – due July 1, 2021 

BA and MA Seminar research paper: 5000 -6000 words – due August 31, 2021   
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Final Grade: 

 

1. Participation & Bios:                      5% 

2. Reading Responses:                      15% 

3. Take-home Midterm:                    30% 

4. Final Essay:                                   50% 

                               

*Attendance is mandatory. The University policy allows for a 20% absentee rate. This breaks 

down to 2-3 classes this semester. Any absence over this number will result in a lower final 

grade and/or a student may be prohibited from taking the final exam or handing in final paper 

which most likely will result in a failing grade.  

 

*Lateness is not acceptable and will be noted. Excessive lateness will have a negative effect on 

the final grade. 

 

* Reading Responses: For each movie we watch, students will be required to hand in a 

paragraph long response to the movie. You can focus on a character, a scene, a plot twist, a 

cinematic element, a social phenomenon/theme, anything that you find interesting and 

significant. Feel free to respond in any way that feels right to you for the particular film: 

personally, emotionally, intellectually. 

These Reading Responses will not be corrected (for grammar, spelling, etc.) nor will they be 

graded. But they must be handed in on the day we discuss the specific movie and they constitute 

15% of the final grade. Points will be deducted for Notes not handed in.  

 

Please e-mail the Transcription Notes to me in the body of the mail – not as attachments -- 

before the start of every class.  

 

*Final Essay: By the penultimate week of the semester (May 27, 2021), students are expected to 

have discussed their thesis statement with me for their final paper. It is mandatory that students 

receive my approval before they write the full-length paper.  

*Students who are planning to leave the country immediately after the end of classes are strongly 

encouraged to hand in their papers before they leave. 

Please send me the final paper as a Word file and as an attachment. The file name should be 

your name.  

 

 

֍ 
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Introduction to Course 

 

25/2: Historical survey of cinema in Israel (aka The Holy Land): changes, movements, agendas, 

with this course focusing on films from more recent decades. 

  
Watch clips from Dreamers and Builders and The Jews are Coming: A study in contrasts  

 

The Jews are coming - The Ten Commandments | כאן 11 לשעבר רשות השידור - YouTube 

 

The Jews Are Coming | Season 3 - YouTube 

 

Jewish Ethnicity 

 

4/3: Salah Shabati, Dir. Ephraim Kishon 

 

       Turn Left at the End of the World, Dir. Avi Nesher     

 

 

11/3:  Aviva, My Love, Dir. Shemi Zarhin    DVD-1263 

 

         Bonjour, Monsieur Shlomi, Dir. Shemi Zarhin          

 

 

 

18/3: Welcome and Condolences, Dir. Leonid Prudovsky 

-our-and-discovery.com/movie/welcome-https://he.moviehttps://ezproxy.haifa.ac.il/login?url=

condolences/309 

 

        Human Resources Manager, Dir.  Eran Riklis     

 

    

 PASSOVER VACATION – Optional Viewing  Shtisel, Dir. Alon Zingman (Netflix)  

 

 

 

Shoah  

 

8/4: Summer of Avia , Dir. Eli Cohen                         

  

       Walk on Water, Dir. Eytan Fox      

 

https://www.youtube.com/watch?v=fCV8j3VSsXs&list=PLLttfoK87AdVfgpPodyXpr-Ngx9Df29Vp
https://www.youtube.com/watch?v=qVCs1YPk1jU&list=PLLttfoK87AdVfgpPodyXpr-Ngx9Df29Vp&index=9
https://he.movie-discovery.com/movie/welcome-and-our-condolences/309
https://he.movie-discovery.com/movie/welcome-and-our-condolences/309
https://ezproxy.haifa.ac.il/login?url=
https://ezproxy.haifa.ac.il/login?url=
https://haifa-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=972HAI_MAIN_ALMA21150513870002791&context=L&vid=HAU&lang=en_US&search_scope=books_and_more&adaptor=Local%20Search%20Engine&tab=default_tab&query=any,contains,human%20resources%20manager&facet=rtype,include,video_dvds&offset=0
https://haifa-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=972HAI_MAIN_ALMA21150513870002791&context=L&vid=HAU&lang=en_US&search_scope=books_and_more&adaptor=Local%20Search%20Engine&tab=default_tab&query=any,contains,human%20resources%20manager&facet=rtype,include,video_dvds&offset=0
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War 

 

22/4: Waltz with Bashir, Dir. Ari Folman 

 

         Avanti Popolo, Dir. Rafi Bukai 

 

 

29/4: Zero Motivation, Dir. Talya Lavie 

 

         Foxtrot, Dir. Samuel Maoz        

 

Women’s Lives  

 

6/5: Gett: The Trial of Viviane Amsalem, Dir. Ronit Elkabetz and Shlomi Elkabetz 

 

       (To Take a Woman), Dir. Dir. Ronit Elkabetz and Shlomi Elkabetz 

 

      In Between, Dir. Maysaloun Hamoud                      

Arab Lives 

 

13/5:  Arab Labor, Dir: Ronnie Ninio (first season)  

 

          Ajami, Dir. Scandar Copti and Yaron Shani 

  

 20/5: The Syrian Bride, Dir. Eran Riklis           

 

         Sand Storm, Dir. Elite Zexer 

 

 

Religious Lives 

 

27/5: Fill the Void, Dir. Rama Burshtein 

 

         Campfire, Dir. Joseph Cedar                
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Relief 

 

3/6:   Tel Aviv on Fire, Dir. Sameh Zoabi          

 

         The Band’s Visit, Dir. Eran Kolirin       

 


